Cumulative Index, Volumes I-V 


SUBJECT INDEX 


African novels: (I, 196-8). 

Agee, James: A Death in the Family 
(V, 234-41); editorial problems of 
(V, 234-5); Whitman’s influence on 
Agee (V, 241). 

Agnon, S. Y.: (IV, 49-68); Agnon’s vision 
of history (IV, 62-5), (IV, 67-8) ; 
contrasted with Joyce’s vision of history 
(IV, 65); dream world of (IV, 58-62); 
narrative technique in (IV, 49-50, 

52-3,; 55-8). 

American studies: (II, 174-6); (II, 177-8); 
(IV, 80-3); (V, 180-1); American realism 
(IV, 180-5); neglected American 
masterpieces (III, 249-50). 


Anderson-Imbert, Enrique: Fugue (I, 293-4). 


Anti-novel: (II, 202-3); (V, 215-6). 

Argentine fiction: (I, 198-200). 

Asturias, Miguel Angel: Strong Wind 
(II, 187-8). 

Austen, Jane: (IV, 275-7); as feminist 
(III, 225-32) ; “community” in Ausien’s 
novels (II, 255-9, 268); Mansfield Park 
(I, 289-90) ; and the Greek novel pattern 
in Jane Eyre, Mansfield Park and 
Persuasion (II, 23-4). 

Authorial presence: (I, 279-81). 


Baker, Dorothy: Cassandra at the Wedding 
(I, 71-4); Aristophanic myth in (I, 71-2). 

Balzac: Pére Goriot (III, 7-16); analogy 
and language in (III, 7-11) ; thematic 
sources of (III, 11-15). 

Barth, John: Giles Goat-Boy (IV, 147-58) ; 
allegorical figures in (IV, 152-4). 

Barthes, Roland: Writing Degree Zero 
(III, 117); definition of realism 
(III, 117-8). 

Beckett, Samuel: (II, 191-2); (V, 183-6); 
compared to Pinget (I, 95); Nabokov on 
(IV, 219-22); Texts for Nothing (IV, 
223-30) ; definition of “text” (IV, 223); 
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“voices” in Beckett (IV, 224-30) ; world 
vision (V, 186) ; existential thought and 
fictional technique (V, 254-57). 

Beckham, Barry: My Main Mother 
(III, 282-3). 

Bellow, Saul: (III, 179-81). 

Bennett, Arnold: quarrel with Virginia 
Woolf (I, 34-44); “position” on the 
novel (I, 35). 

Bentley, E. C.: Trent’s Last Case (IV, 36-7). 

Biography and the novel (II, 201). 

Bishop, John Peale: Act of Darkness (I, 10). 

Boccaccio: The Decameron, structural 
analysis of (III, 73-6). 

Boll, Heinrich: Ende einer Dienstfahrt 
(I, 291-2). 

Booth, Wayne: and John Killham (I, 
106-17); on form, theme and imitation 
in realism (I, 143-48) ; (I, 267-72). 

Borel, Pétrus: and the Gothic tradition 
(II, 143-52) ; Madame Putiphar 
(II, 149-52). 

Bowles, Jane: (I, 273-7). 

Breton, André: Nadja (V, 201). 

Bronté, Charlotte: biography of (III, 274-5). 

Brown, Charles Brockden: (I, 10) ; 

Edgar Huntley (I, 11). 

Bulgakov, Mikhail: The Master and 
Margarita (V, 92-3). 

Bunyan, John: Pilgrim’s Progress (I, 84-9). 


Camus, Albert: (III, 212-24) ; The Stranger; 
crime in (III, 216-18) ; strategy of 
provocation in (III, 215-16). 

Carlyle, Macaulay and Newman: 

(III, 269-71). 

Cary, Joyce: A Fearful Joy (I, 150-7) ; Cary’s 
view of history (I, 150-3, 155-6). 

Cather, Willa: and her critics (III, 91-3). 

Chopin, Kate: The Awakening (III, 250-5); 
as neglected American masterpiece 
(III, 249-50). 
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Boll, Heinrich: Ende einer Dienstfahrt 
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Booth, Wayne: and John Killham (I, 
106-17); on form, theme and imitation 
in realism (I, 143-48) ; (I, 267-72). 

Borel, Pétrus: and the Gothic tradition 
(II, 143-52) ; Madame Putiphar 
(II, 149-52). 

Bowles, Jane: (I, 273-7). 

Breton, André: Nadja (V, 201). 
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Bulgakov, Mikhail: The Master and 
Margarita (V, 92-3). 
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Camus, Albert: (III, 212-24) ; The Stranger; 
crime in (III, 216-18) ; strategy of 
provocation in (III, 215-16). 

Carlyle, Macaulay and Newman: 

(III, 269-71). 

Cary, Joyce: A Fearful Joy (I, 150-7) ; Cary’s 
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Clowns: in modern fiction from Dostoevsky 
to Beckett (V, 94-6). 

Cohen, Leonard: Beautiful Losers (I, 11). 

Conrad, Joseph: (II, 179-81); (III, 186-92); 
(V, 266-8). 

Cooper, J. F.: (I, 10); on romance and the 
novel (II, 119-20); The Last of the 
Mohicans (II, 221-29); history in Cooper 
(II, 221, 222, 227-9) ; The Oak Openings 
(I, 11). 

Cortazar, Julio: as anti-novelist (I, 69-70) ; 
conception of figura (I, 66, 69-70); 
Hopscotch (I, 5). 

Crane, Stephen: (III, 177-8); as parodist 
(I, 81-3). 

Criticism: existential (V, 254-57) ; genre 
(II, 101-11, 112-22); (IV, 80); (V, 224); 
historical (IV, 283-6); impressionistic 
(II, 191); Marxist (I, 10), (III, 70), 

(V, 257-9); neo-Aristotelian (I, 48-52) ; 
new criticism (I, 45-6, 47), (I, 108-9), 

(II, 177), (III, 70), (IV, 123), and 
structuralists (V, 257-8); perspectivist 
(IV, 86); phenomenological (II, 179-81); 
pluralism (I, 165); psychoanalytic (I, 260, 
263-6), (IV, 278-80) ; Russian formalist 
(V, 257-9) ; methods of criticism 

(I, 165-6); motif as critical approach 
(IV, 123-31). 

Czechoslovakian novelists and novels: 
(IV, 5-13). 


Defoe, Daniel: Robinson Crusoe as Pilgrim 
Allegory (i, 87-9). 

Dennis, Nigel: A House in Order (I, 97-8). 

Detective novel: (IV, 30-48); Auden on 
(IV, 32-3); comic elements in (IV, 39, 40, 
41, 45, 46, 48); definition of formal 
detective novel (IV, 30-1); Poe as 
detective novelist (IV, 34-5). 

Dickens, Charles: (II, 81-2), (V, 186-9); 
Dombey and Son (II, 123-34); allegory 
in (II, 123, 128-32, 133-4); A Tale of Two 
Cities (II, 135-42); allegory in (II, 138, 
141); A Tale of Two Cities and the 
French Revolution (II, 135-42) ; Dickens 
and Marx, Engels, Disraeli and St. Paul 
(II, 124-6); Dickens as serial novelist 
(II, 184-5). 

Dickey, James: Deliverance (IV, 190-2). 

Distortion: in the novel (V, 101-21); in 
Bellow’s The Victim (V, 120-1); in 
Camus’ The Stranger (V, 106-7, 109-10) ; 
in Gide’s The Immoralist (V, 102, 


111-12); in Kafka’s The Castle 
V, 105-6); in Wuthering Heights 
(V, 103-4); in Stendhal’s The Red 
and the Black (V, 108-9) ; in Dickens’ 
Bleak House (V, 112, 115); in John Hawkes 
(V, 115); in Lowry’s Under the Volcano 
(V, 116-7); in Dostoevsky’s The Eternal 
Husband (V, 117-20). 

Doolittle, Hilda (H.D.): Palimpsest 
(III, 83-4). 

Dostoevsky: Patrick White and the use 
of the double (II, 242, 245-6, 249-50, 
251-3); child characters (IV, 185-6); 
Forster on The Brothers Karamazov and 
prophesy (III, 147-8). 

Dreiser, Theodore: (V, 82-3). 


Edwardian mind and temperament: 
(Il, 282-84). 

Eliot, George: (II, 255-68) ; “community” 
in the novels of Austen, Eliot and Hardy 
(IL, 255-68) ; narrative modes in (II, 
13-14); genesis of Adam Bede (II, 256); 
Middlemarch as science fiction (II, 36-45) ; 
language and imagery and irony in (II, 
36-45); influence of Herbert Spencer, 
G. H. Lewes, Goethe and Bichat 
(IL, 37-45); The Mill on the Floss 
(V, 42-53); G. Eliot and Jane Austen 
(II, 225-59, 268); G. Eliot on the social 
and educational value of fiction 
(V, 135-6). 

Eliot, T. S.: (V, 163). 

Epistolary fiction: (V, 189-92); before 
Richardson (I, 83-5). 

Existentialism: (V, 254-57); relation to 
fictional technique in Kierkegaard, Sartre 
and Beckett (V, 254-57). 


Fabian society: (II, 282-3). 

Fairy-tales: (II, 5-6); (V, 17-8). 

Faulkner, William: myth and comedy in 
(III, 94-6); Light in August (IV, 240-51); 
The Sound and the Fury (III, 232-48); 
Benjy as Caliban and Prospero (III, 
232-48). 

Fichte, Hubert: Die Palette (II, 280-81). 

Fiction: towards a poetics of, approach 
through “structure” (I, 45-52); fictional 
structure in Austen, C. Bronté, G. Eliot 
(V, 264-6) ; approach through language 
(I, 158-69) ; approach through narrative 
(II, 5-14); approach through genre (II, 
101-11), (II, 164-7); approach through 
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time (“The Novel as Chronomorph”) 
(V, 215-24); Booth on the poetics of 
fiction and The Rhetoric of Fiction (I, 105- 
17); theories of narrative division (V, 
77-8) ; realistic fiction: form, theme and 
imitation in (I, 140-9); communication 
and moral purpose in (V, 135-47) ; reality 
and the novel (II, 197-211); and genre 
(II, 269-71); American realism (IV, 
180-5) ; lan Watt on (I, 141-3) ; Erich 
Auerbach on (I, 141-3); Arnold Kettle 
on (I, 140, 142); Wayne Booth on (I, 
143-6, 147-8) ; Brooks and Warren on 

(IL, 143, 147); Scholes and Kellogg on 

(I, 146); Roland Barthes’ definition of 
realism (III, 117-8). 

Fiedler, Leslie: Love and Death in the 
American Novel (I, 5-6), (I, 9-11). 
Fielding, Henry: (I, 286-8), (II, 79-80), 

(III, 276-8) ; uses of style (I, 53-63) ; use 
of irony (I, 56-60) ; (III, 279-81) ; Fielding’s 
language aesthetics (I, 61-3); Tom Jones 
and Daphnis and Chloe (II, 15-20); 
Jonathan Wild and Amelia, (V, 225-33); 
dramatic and authorial narration in (V, 
226-33); Joseph Andrews, Daphnis and 
Chloe and The Ephesiaca (II, 21-2). 
Fitzgerald, F. Scott: (I, 282-3), influence on 
Norman Mailer (I, 219-30) ; as creator of 
American rococo (I, 219). 

Flaubert, Gustave: as lexicographer (III, 
153-66) ; use of romantic literature and 
character types (III, 154-5, 158); on verse 
and prose (IV, 104-5) ; influence upon 
Robbe-Grillet (V, 19-21); Madame Bovary 
(III, 156-66); time in (V, 220); 
Salammbé (IV, 101-6). 

Ford, Ford Madox: (V, 79-80), (V, 200-1). 
Forster, E. M.: use of melodrama (III, 
149-50); Howards End (III, 139-52); 
criticism of (III, 140); on The Brothers 
Karamazov and prophesy (III, 147-8). 


German novel and novelists: (I, 91-5, 96), 

(I, 98-100), (I, 291-2), (II, 280-1), (III, 
87-8), (III, 284-6); Goethe and the 
“Bildungsroman” theory (III, 87-8), (IV, 
89-91); tradition of the Kiinstlerroman 
(V, 254, 255). 

Gide, André: Strait is the Gate (I, 118-32); 
Baudelaire’s influence upon Gide and 
presence in Strait is the Gate (I, 120-32); 
Gide on the novel (I, 175-6). 
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Goethe: (III, 87-8). 

Gothic tradition: in American literature 
(I, 9-11); Borel and the Gothic tradition 
(II, 143-52) ; prison metaphor in Western 
literature (II, 151-2). 

Green, Julian: L’Autre (V, 177-80). 

Greek romance pattern: its presence in 
Fielding and Austen (II, 15-24); in John 
Hawkes (V, 210-13). 


Hardy, Thomas: (II, 272-7) ; “community” 
in Hardy’s novels (II, 255, 259-60, 261, 
264, 268) ; Jude the Obscure (I, 260-6); 
Return of the Native (I, 251-9), (IV, 
77-9). 

Hawkes, John: as novelist of violence and 
terror (V, 197); lyricism in novels (V, 
197); The Blood Oranges, conversation 
with R. Scholes (V, 197-207) ; thematic 
center of The Blood Oranges (V, 206); 
The Cannibal (V, 204); Second Skin 
(V, 197); references to classic Greek 
romances and Shakespeare in Second 
Skin (V, 208-9) ; (V, 210-14); the 
structure of Second Skin (V, 208-14). 

Hawthorne, Nathaniel: (I, 10), (V, 164-6) ; 
Hawthorne on romance and the novel in 
American literature (II, 112-3, 121, 225). 

Hemingway, Ernest: Across the River and 
Into the Trees (I, 11); For Whom the Bell 
Tolls (I, 11); “The Snows of Kilimanjaro,” 
a biographical approach (I, 19-23); its 
biographical and literary sources (I, 
19-20); Torrents of Spring (I, 11); 
Hemingway and Thoreau (I, 19-20). 

History: Agnon on (IV, 62-5, 67-8); 
Nicholas Berdyaev on (II, 59) ; Joyce Cary 
on (I, 150-3, 155-6); J. F. Cooper on 
(II, 221, 222, 227-9); Dickens on (the 
French Revolution) (II, 137-42); Flaubert 
on (IV, 101-6); Hegel on (II, 64-5); Joyce 
on (IV, 65); Frank Kermode on (I, 231-8); 
Lenin on (II, 58); Nabokov on (IV, 211); 
Scott on (IV, 14-29); Tolstoy on 
(II, 55-68) ; history and fiction in Mailer 
and Styron (III, 260-5); narrative form 
in history and fiction (IV, 281-2). 

Howell, William Dean: (I, 78-80) ; realism 
and symbolism in the novels of (I, 78-9). 

Huxley, Aldous: (IV, 270-2). 


Imagination: in the English novel from 
Defoe to Dickens (I, 89-92). 
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Indirect narrative: in Kierkegaard, Beckett 
and Sartre (V, 254-57). 


James, Henry: (I, 75-7, 284-5) ; “Madame 
de Mauves” (IV, 69-76); “The Art of 
Fiction” (III, 71-3); The Turn of the 
Screw (IV, 107-22); The Sacred Fount 
(I, 77-8), (II, 46-54) ; James’ influence 
on the novels of Philip Roth (II, 153-63) ; 
James on the romance and the novel 
(II, 120-1). 

Japanese novel and novelists: (II, 92-4). 


Kafka: The Trial (II, 181-3) ; language code 
in The Trial (V, 245-53) ; narrative voice 
in The Trial (V, 242-53); Robbe-Grillet 
on Kafka (V, 19-21); castles in Kafka 
and Robbe-Grillet (V, 21-31). 

Kataev, Valentine: The Holy Well (IV, 
273-4). 

Kermode, Frank: The Sense of an Ending 
(I, 171-7), (III, 77-82) ; on fiction and 
myth (I, 172-3); on historisch and 
geschichtlich (I, 237); on Lawrence 
(V, 55-8); on narrative (I, 231-2); on 
novel, history, and “type” (I, 231-8). 

Kierkegaard, Sgren: (V, 254-57). 


Lagerkvist, Par: Mariamne (II, 168-71). 

Lawrence, D. H.: Lady Chatterley’s Lover 
(IV, 253, 255, 256, 262, 264); The Man 
Who Died (IV, 254-5); The Rainbow 
(IV, 264); Sons and Lovers (IV, 257); 
Women in Love (IV, 252, 253, 255-6, 
257-60, 262-4, 265-6); anality in (IV, 
252-67); “community” in (V, 32-41); 
Lawrence on Hardy (I, 261-2); Lawrence 
on Swift (IV, 261-2); critical exchange 
on M. Spilka’s “Lawrence Up-Tight”’ 
with G. H. Ford, F. Kermode, C. Clark, 
and M. Spilka (V, 54-72). 

Lenz, Siegfried: Stadtgespriich (I, 95-6). 

Lewis, Oscar: La Vida (I, 5, 92-3). 

Lind, Jakov: Landscape in Concrete and 
Ergo (Il, 171-3). 

Lippard, George: The Monks of Monk Hall 
(I, 10). 

Literary motif: (IV, 123-31) ; definition of 
(IV, 123-4, 127-8); literary motif as 
critical approach (IV, 131); literary motif 
and symbol (IV, 124-5); value of literary 
motif (IV, 128-31). 

Lodge, David: Language of Fiction (I, 46- 
50); The Novelist at the Crossroads 


CUMULATIVE INDEX 


(V, 263-6); influence of Kermode, 
Scholes and Kellogg upon Lodge’s 
criticism (V, 263); cinema and the 
novels of (V, 167-73). 

Longus: Daphnis and Chloé and its 
presence in Fielding and Austen (II, 
15, 17-24) and in John Hawkes’ 
Second Skin (V, 210-13). 


Macaulay, Thomas Babington: and Carlyle 
and Newman: (III, 269-71). 

Mailer, Norman: (II, 69-78); Mailer and 
Fitzgerald (I, 219-30); Mailer on film and 
the American dream and myth (I, 223-4). 

Malamud, Bernard: The Natural (I, 11), 

(I, 133-9) ; myth in The Natural (I, 133-9). 

Mallea, Eduardo: All Green Earth Shall 
Perish. And Other Novellas and Stories 
(I, 198-200). 

Malraux, André: (V, 89-91). 

Mann, Thomas: (III, 184-5); The Magic 
Mountain (III, 129-38); Mann and 
Gerhardt Hauptmann (III, 135-6). 

Marquez, Gabriel Garcia: One Hundred 
Years of Solitude (IV, 187-9). 

Melville, Herman: (IV, 86-8); Billy Budd, 
the myths in (II, 25-35) ; Israel Potter 
(V, 181-3); Moby Dick (1, 10); irony in 
Melville (IV, 84-5). 

Meredith, George: V. S. Pritchett on 
Meredith’s novels (V, 269-72); Meredith 
as comic novelist (V, 269); Meredith’s 
rhetoric and notions on the novel form 
(V, 269-72). 

Merleau-Ponty: and phenomenological 
criticism (II, 179-81). 

Miller, Henry: (III, 182-3). 

Mimesis: (IV, 171-4). 


Nabokov, Vladimir: the novels of (I, 178— 
85) ; Nabokov as anti-realist (I, 13-18); 
Camera Obscura and Laughter in the 
Dark (1, 13, 15); conversation with Alfred 
Appel, Jr. (IV, 209-22); Nabokov on 
Samuel Beckett, Saurraute and the 
French new novel (IV, 219-22); Nabokov 
on film (IV, 212-3); Nabokov on history 
(IV, 211); Nabokov on his poetry (IV, 
210-1); The Defense (I, 13, 15); Despair 
(I, 13); The Eye (I, 13, 15); The Gift 
(I, 12-5) ; Invitation to a Beheading 
(I, 13-8); Lolita (I, 12-5); Pale Fire 
(I, 12, 14); the genesis of Pale Fire 
(I, 14-5); Pnin (IV, 197-208); cinderella 
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tale in Pnin (IV, 199-202, 203); Pnin and 

Ulysses (IV, 206-7); The Real Life of 
Sebastian Knight (I, 12); Speak Memory 
(I, 12). 

Newman, John Henry Cardinal: and 
Macaulay and Carlyle: (III, 269-71). 

Nietzsche, Friedrich: his influence upon 
modern literature (V, 254). 

Nin, Anais: The Future of the Novel 
(V, 201). 

Non-experimental fiction and novelists: 
(II, 88-90). 

Norris, Frank: (V, 82-3). 

Nouveau roman: (I, 24-33), (II, 94-6), 
(II, 185-6), (II, 202), (III, 89-90), (V, 277); 
Vivian Mercier on the new novel from 
Queneau to Pinget (V, 272-4). 

Novella narratio: (I, 5). 


Oates, Joyce Carol: A Garden of Earthly 
Delights (II, 188-90). 

O'Brien, Flann: At Swim-Two-Birds (I, 176). 

O’Connor, Flannery: (I, 187-90), (IV, 92-6). 


Pavese, Cesare: The Selected Works of 
Cesare Pavese (II, 286-8). 

Perec, Georges: Un Homme qui dort 
(II, 94-6). 

Picaresque novel: (I, 190-2), (III, 85-6) ; 
picaresque novelists (III, 63-5) ; 
picaresque tradition and recent fiction 
(III, 62-9); picaresque scholarship 
(V, 71-4). 

Pinget, Robert: Le Libera (III, 89-90) ; 
narrative voice in Le Libera (III, 89-90); 
Passacaille (V, 274-77) ; prose style of 
Passacaille (V, 274-75); narrative “voice” 
in Passacaille (V, 274-77); Quelqu’un 
(I, 5), (I, 93-5). 

Poe, Edgar Allan: Gordon Pym (I, 10). 

Poetics of quotation in the novel: (II, 278-9). 

Powell, Anthony: (V, 80-1). 

Puritan attitudes, modes of thought, milieu 
and “typology”: (I, 85-9). 


Raphael, Frederic: Orchestra and Beginners 
(II, 288-90). 

Richardson, Samuel: as allegorist (IV, 
231-9) ; Richardson and Sterne (III, 
173-6); Richardson and Johannes 
Stinstra (V, 189-92). 

Robbe-Grillet, Alain: (I, 5); narrative 

viewpoint in the work of (I, 24-33); 

Dans le labyrinthe (1, 29-30) ; films, 
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L’Année derniére a Marienbad and 
L’Immortelle (I, 30-2); Les Gommes 
(L, 24-6); La Jalousie (I, 28-9); La 
Maison de rendez-vous (I, 32-3); Le 
Voyeur (I, 26-8); Flaubert’s and Kafka’s 
influence on Robbe-Grillet (V, 19-21); 
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